
VOLUME  XCIX, N UMBER  3  THE  PLAYER  NOVEMBER  2009,  A P AGE  

 

TTTHEHEHE   PPPLAYERLAYERLAYER  
VOLUME  XCIX, N UMBER  3  DETROIT , M ICHIGAN  NOVEMBER  2009  

Sadness, Dedication, Theater, Comedy (and Toast a Friend) 

By Charles Roberts 

The cast, crew, Director Player Eric Christian  and 

Producer Player Allen Dick all dedicated this three-

performance production of The Playôs the Thing to 

late Player Peter Dawson who passed away as 

rehearsals were winding their way towards opening 

night. 

 

It was clear that the cast and crew drew stellar 

performances and energy from Peterôs spirit that 

infused the play from start to finish. This was Peterôs 

play. He was Ericôs assistant director, and the driving 

force behind the selection and production values of 

Hungarian playwright Ferenc Moln§rôs French 

drawing room comedy.   

 

Watching this production, one could see why Sir P. G. 

Wodehouse, noted English author and musical theater 

lyricist, wanted to bring this witty, involved comedy, 

with a play within a play, translated from the original 

Hungarian, to the English speaking stage. 

 

Our production did more than justice to this riotous, 

rollicking comedy that was penned in the mid 1920ôs 

and updated to English in the late 1940ôs. 

 

Our cast was the best of Players, and each and every 

actor delivered far above the ordinary.  While we have 

a lot of fun at Players month after month, this 

production showcased the depth of talent, energy, skill 

and craft which allows Players to reach inside 

themselves to deliver theater equal to or exceeding any 

company, anywhere. 

 

In the lead, Player Henry Nelson, as playwright 

Sandor Turai, rocketed this production from start to 

finish.  His comedic sense, timing, pacing, acting 

acumen, leadership and suavity certainly paved the 

way to the success of this production.   

Of particular note, Henry was able to convey 

theater lore throughout the play by describing and 

educating the other characters and the audience as 

to what makes a good theatrical production. And 

Moln§rôs nimble exposition in the first act sets the 

stage for the action to come in the second and 

third acts. 

 

In the second act, Molnár set about to show how 

to end an act with suspense.  Turai, Manbsky 

(ably performed by Player Tim Cordes), Illona 

(another female triumph by Player Tom 

Diffendal ï Oh my! That red dress!) and Almady 

(Player Craig White) are discussing how the 

play within the play should end their second act. 

The ploy is to start the curtain down and then stop 

the curtain when Turai interrupts. So up goes the 

curtain. This is repeated with the curtain coming 

down only to be stopped and raised again. 

Repeated a third time, the curtain stays down. 

This theatrical device was not only amusing but 

riveting, bringing the audience back for more. 

The stage crew, particularly Player Mark Habel, 

hit the cues without error and perfectly on time. 

 

What gets the play to this point is Ilonaôs 

indiscretion with Almady, her former lover, 

occurring in the next room of the castle/hotel with 

paper thin walls where all the characters are 

staying for the night. Albert Adam, played 

superbly by Player Andrew Maltese, is Illonaôs 

fiancé and overhears the indiscretion, after 

arriving back to the room at 2 a.m. with Sandor 

and Mansky, is devastated by what he hears and 

so threatens suicide. 

 

How to reconcile the lovers and prevent suicide? 

Sandor comes up with a solution to convince 
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Albert that Illona and Amady were actually 

rehearsing a play to be presented the next night 

and just needed rehearsal time, ergo, Sandorôs 

creation of a the play within the play. 

 

Illona and Almady agree to the plot of the play 

within the play and set about to make it come off.  

To be sure, it is easily foreseen that the love 

struck fiancées will eventually get back together. 

What makes for so much entertainment is how it 

comes about.   

 

In a hilarious rendition, Craig Whiteôs character 

is stuck with being required to recite horrific, 

excruciatingly complex French names. For 

example, when asked to whom he delivered some 

cherries he said, ñé to my mother, the Dowager 

Countess de la Grande Contumace Saint Emilion. 

What a feat of memorizing lines! 

 

At intervals, Almady gets angry, pulls off his 

gloves, takes off his hat and, with crop in hand, 

confronts Sandor, demanding an end to all the 

names that seem to be mucking up this interior 

play. Craig so very skillfully took his time as 

Almady removes his gloves, does the 

confrontation, goes back to his mark, puts the hat 

and gloves back on then positions the crop to 

resume this rehearsal, lending much humor and 

eliciting laughs from the audience who were 

obviously enjoying his pain. It was brilliant. 

Raves for Craig White.  

 

Tim Cordes, playing straight man for Henryôs 

Sandor, was masterful as Manbsky falls in league 

with Sandor to convince the young fiancé, 

Albert, to believe that what he heard was merely 

a play rehearsal. 

 

Player Howard Fauntroy (what a scene 

stealer!) portrayed Mr. Mell, a secretary of the 

castle/hotel. Howard has being ñall a twitterò 

down to a fine science and added another 

dynamic dimension to this already mighty cast of 

actors and characters. 

 

Tom Diffendal obviously relished being the 

sophisticated diva Illona.  The fact of the matter 

is Tom sustains female characters better than 

anyone in the club.  Also, he provides all of his 

own costumes.   

 

Player Roy Jendrzejewskiôs valet, Johan 

Dwornitschek was well defined and added 

substance to the show. On the last Saturday Roy 

was able to work his real name in as a foil to his 

character. (Two unpronounceable names.) 

 

Player Chris Nesi ably filled in for Peter 

Dawsonôs character, the Lackey (servant), with 

aplomb and craft. 

 

The set was beautiful. It was dressed with new 

furniture and paintings, and simply glowed.  

Thanks go to Mark Habel and others who lent 

their furnishings for the set. 

 

Not too many of us had ever heard of The Playôs 

the Thing.  But thanks to Peter Dawson we all 

experienced extraordinary theater, in an 

extraordinary theater (our Beautiful Lady), with 

an extraordinary production by actors of 

exceptional fortitude, skill and dedication, in a 

play with his spirit guiding that play.  

___________________________________ 

 
 

His play is doneé 

 

Peter William Dawson 

1954-2009 
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Frolic 580  
Produced by Player J. Robert OôLeary, III 

Master Brain  
by the Saturday Night Live Comedy Writers  

Original Air Date: December 6 th , 1986  

 
Director: Player Steven Flum 

 

The White House Oval Office, Washington D.C. 

 
Reporter...............................................................................................................................Player Andrew C. Turnbull 

President Reagan .............................................................................................................Player William Champion III 

William Casey.................................................................................................................................Player Ben Pugliesi 

Don Reganééééééééééééééééééééééééééééé..ééééPlayer Pete Steiger* 

White House Aide......éééééééééé.éééééééééééééé.ééé.éPlayer Robert Dodge 

Girl Scoutééééééééééééééééééééééééééééééé.éPlayer Andrew Maltese 

Staffer #1............................................................................................................................................Player Ben Galbo 

Staffer #2.........................................................................................................................................Player Brain Bawol 

Jimmy Stewart.................................................................................................................................Player Chris Austin  
*first time on the Playersô stage 

 

The Eternal Brunch 
by Fred Andrle 

Director: Player Kenneth G. Reid 

It is Sunday morning at the restaurant Janetôs Lunch 

 

Haroldéééééééééééééééééé...ééééééééééééé..é..Player Kenneth G. Reid 

Judithééééééééééééééééééé...éééééééééééé..Player Thomas D. Diffendal 

Tanyaéééééééééééééééééé..éééééééééééééé..Player Andrew D. Maltese 

 

A Case of Good Intentions 
By Peter Stallard 

Director: Player Tom Conley 

Assistant Director: Player Bill Volz 

Setting: A lonely Irish pub on Christmas Eve 

 

Dr. Talbotéééééééééééééééééééééééééééééééé...éé.Player Leon Hart 

Mrs. Kathleen OôLearyééééééééééééééééééééééé.ééééé.Player Chris Monley 

Mollyéééééééééééééééééééééééééééé.éééééééé.Player Chris Nesi 

Dai (Turkey) Murphyééééééééééééééééééééé...éééééééé...Player Jim Foran 

Sergeantéééééééééééééééééééééééééééé.ééé...Player Chuck Steltenkamp 

Seamus MacManusééééééééééééééééééééééé...éééééé..Player Jim Turnbull 

Davidééééééééééééééé..éééééééééééééé..éééééé..Player Tom Sloan 

 

Afterglow: 

A Selkirk Christmas 
Featuring Player James ñSeamusò Turnbull 
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HERE'S YOUR CUE 

"W HEN  MY  CUE COMES, CALL  ME AND  I WILL  ANSWER ."  
 

 

T H E  P L A Y E R,  V O L U M E  X C I X ,  NU M B E R 3 ,   
N O V E M B E R 2 0 0 9  

 

THE PLAYER é is published monthly from September to April, with sometimes a combined December/
January issue and sometimes a summer issue.  The views expressed herein are those of the respective authors 
and editor and not necessarily those of the Players.  The current Editor is Player Grand Poobah Craig 
White, with great assistance from Player Chris Monley and not so much help from Player Peter W. Dawson.  
Comments may be made to and back issues may be available from the office, (313) 259-3385 or send an 
inquiry to ThePlayer@playersdetroit.org.  The Player is available on the web at www.playersdetroit.org.  We 
welcome your contributions and comments! 

THE PLAYERSô PLAYHOUSE  WISH LIST 
We continue with the "Playersõ Playhouse Wish List."  Started 
by Past President Player Chris Monley, we hope it will generate 
needed funds and/or items to benefit our "Beautiful Lady."  
Please peruse the list and see how you may fulfill the wishes of 
your club!  To whom it matters, please be reminded that all 
donations, cash or useful items are tax deductible to the fullest 
extent allowable by law. 
 

 
If any Player has a suggestion for inclusion to the Wish List, 
please contact any Board member. 

Wish Est. Cost Donations to Date 

Improve electrical and lighting to 
Code 

$1,930  

Presidentôs Choice $5,000   

Roof Repairs $10,000 $1,000 

Next Stage Mural Restoration 
 

$4,800  

Plan for thisé 
Script and casting is looking for a 

director and a few òvirginó Players 

to put on a Rookie Show in March. 

Contact Allan Dick or Larry Smith.  

Work Party!  
 

Please join your fellow Players at 

the late Autumn work party, 

Wednesday, December 9 from 

about 6 to 9:30 p.m.  

 

Many hands make simple the task.  

Yes, there will be beer.  

Mark your Calendars for the 2010 Family Invitational!  
  

The Players bi-annual Family Invitational will take place at 10 a.m., the morning of the March Frolic. This 
event will feature two short family-friendly plays, and music by Players Henry Nelson and Craig 
White. Members of The Players are encouraged to bring their spouses, parents, children and friends. We will 
provide coffee, juice, bagels and doughnuts. Attire is "Saturday Morning Casual". Reservations will be open 
after the February Frolic.  
 

Thank-you, and Nunquam Renig, 
 

John Daly 



VOLUME  XCIX, N UMBER  3  THE  PLAYER  NOVEMBER  2009,  A P AGE  

 

 
ððððððððððððððððððððððððððððððððððððððððððððððððð 
 

The Player corrects all errors of fact. If you know of an error, please contact the office  by phone or 
e-mail. 
 
The last Frolic sketch was numbered 579, when it was, in fact Frolic 578. It will be corrected before 
framing. This monthôs sketch reflects the proper Frolic number. The artist regrets the error. 
 
To M.H., Troy: The sentence from last monthôs review, ñAlthough the tight, harmonized ensemble 
numbers were memorable, the solos delivered by Player Mark Habel were frighteningly soò is a sub-
jective opinion and therefore not subject to correction or clarification. The reviewer regrets nothing.  

 
ððððððððððððððððððððððððððððððððððððððððððððððððA 

A Plea for You  
 

Dear Players, 

 Each of us pays dues to belong to this club.  A few of us put in many hours painting sets, searching for 

costumes, running lights or sound, managing the backstage, setting up the house, maintaining the lawn and 

gardens, and the list goes on and on.  Just as important as the dues that you pay is the sweat that you put into 

this club.   Most clubs require their members to work as well as pay.  We do not.  You have every right to pay 

your dues and watch the shows and leave, but where is the fun? Where is the camaraderie?  Those of us that 

have worked back stage know of the friendships that start as you are building a set.  Those of us that have 

tended bar know many more members than those that have not.  Those of us that have worked the door meet 

more members than those that have not.  If you havenôt guessed, I am asking for volunteers, but my plea is 

not to lessen my responsibility to this club.  Please do not think that.  My plea is for you.  Why join a club and 

not be a part of the club? 

 My first year, as a member, was dull.  I knew one person.  If that person didnôt attend the Frolic, what 

motivation did I have to attend?  None.  At the beginning of my second year, my sponsor got me into a show.  

I attended rehearsals and met other members and developed friendships.  I began to work behind the bar and 

met more members and developed more friendships.  I volunteered to work backstage and joined a few com-

mittees and met more friends. 

 I still donôt know everyone, but my motivation to come to a Frolic is different.  I attend to see my 

friends perform.  You can have the same experience.  This club is rich with history.  Our walls are adorned 

with caricatures and plaques of members who were involved.  There have been many nights at our bar that 

stories were told of dearly departed players that were involved in this club. Members who made a difference 

in this club.  Who rolled up their sleeves and volunteered their time for this club.  Be a part of that history.  

Youôll enjoy your time here and be remembered when you are not. 

 

 NR, 

 

 Player Tom Sloan 

 V.P. of Production 

 

 

ðððððððððððððððððððððððððððððððððððððððððððð 



VOLUME  XCIX, N UMBER  3  THE  PLAYER  NOVEMBER  2009,  A P AGE   

 

 

Pre-Frolic Dinners 

Players pre-Frolic dinners this year will occur at some of Detroitõs oldest classic eateries beginning in 
December with a visit to the Caucus Club on Congress Street in the Penobscot Building. As usual, the fare 
will be $30, which includes the meal, tax and tip. Everyone is responsible for their own drink tab. Cocktails 
start at 5:30, and we sit down for dinner 6:30-ish. 

Please call the Playhouse to indicate that you intend to be there, and how many you expect to be in your 
party. If you forget to call, you are still welcome to join the crowd. 

 

Hat Trick  
By Bill Champion 

 

On a crisp, clear Halloween afternoon, the front pews of Christ Church Grosse Pointe were filled with gentlemen 

attired in black tie.  For, as Dr. Fashion was wont to remind us, ñBlack tie is óde rigueurô for Players any time, any 

place.ò  On this occasion, the Players were gathered to pay their respects to a gentleman who embodied the spirit of 

Nunquam Renig.  And, as Player Peter Dawson might have reminded us, he had the Frank Judge trophy to prove it. 

 

Peter was the consummate Player.  Whether on stage dressed in a toga, backstage in a lab coat, manning the sound and 

fury booth, running a spotlight, keeping the financial books and records or editing this esteemed publication, Peter 

wore his many hats with aplomb.   

 

As the fine remembrance penned by Player Michael Goodell (and mercilessly edited by yours truly) reminded those in 

the pews, Peter wore many hats ï both literally and figuratively.  He did nothing half way.  An accomplished sailor, 

Peter was awarded ñOld Goatò status in recognition of his 25 Port Huron to Mackinac races.  He was the self-

appointed historian and institutional memory of the Class of 1972 at Grosse Pointe South High School.  He served on 

the Board of the Detroit Racquet Club.  He had a music collection that would rival many radio stations.  When his 

children sang in the church choir, Peter and his wife Cathy accompanied them as they sang in the great cathedrals of 

Europe. 

 

Peter and I had known each other since kindergarten.  He was my oldest friend and, as anyone who knew Peter would 

attest, there was no better friend than Peter.  His play is done, but his legacy continues.  A fund has been established to 

assist in the further education of Peter and Cathyôs three wonderful children:  Emily, junior at Grosse Pointe South, 

Molly, a sophomore at Michigan State University, and Player Will Dawson, a senior at the University of Kansas.  

Please make your checks payable to ñDawson Educational Fundò c/o William Robinson 944 Abbey St., Birmingham, 

MI 48909. 

The Major Fundraiser... 

Hello, all you gamblers and party revelers! It is time to begin thinking about the Millionairesô Party this 
coming January. As in the past, there will be a Silent Auction . Donations are greatly appreciated. The 
silent auction has always been a great generator of revenue for The Players. Your generosity is what 
makes this portion of the January event a success. 

When you drop something off at the Playhouse, please provide a description of the donation on a note 
with the item(s), and the name of the donor. If you know ahead of time what your donation will be, 
please inform via e-mail Playerpriebe@comcast.net . The Millionairesô Party Committee Chairmen Ed, 
Brian, Eric and Brad look forward to seeing you all there this coming January. 
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From ñDetroit on StageðThe Players Club 1910-2005ò 

By Marijean Levering 

According to an article in The Player written by Player James Strasburg, the beer flowed freely during 

Prohibition, but it arrived over a rather circuitous route: 

 

Under the regime of President George Harrison Phelps, the Governors would authorize the purchase of 

three barrels of beer for the next Frolic [these authorizations were never recorded in the minutes]. This 

authorization was delegated to Player Henry Koch, head beer buyer. Henry then passed it to his assistant 

beer buyer, another Player, who knew how to get the real stuff but had to keep his knowledge secret, 

which was in accordance with the ethics of those days. The assistant then passed the order to Harry, the 

maitre dôh¹tel of the Racquet Club [also on Jefferson Avenue, not far from the present day location of the 

Renaissance Center]. Harry was the key man. He really knew personally the bootlegger who could 

deliver Simon pure alley beer. The loaded barrels were eased surreptitiously into the` Little Theatre [the 

Arts and Crafts theatre] on the Saturday afternoon of the Frolic and Player Olie Standish, then enjoying 

the first flush of success in his bartending career, would go to work on the barrels with his paraphernalia 

after which technical process he would don his accouterments for the evening. 

 This bootlegger would sneak out his empties early Sunday morning. That was the theory. He 

couldnôt always get into the place, which generally led to pretty embarrassing consequences. Before long 

the bootlegger would begin to think that he wanted his money. So he would dun Harry of the Racquet 

Club. Harry would dun the assistant beer buyer of the Players. The assistant would dun Henry Koch. 

Henry would dun the Treasurer. The Treasurer would mail a check made out to Henry. Henry would mail 

it to his assistant who would mail it to Harry of the Racquet Club. Harry would nip off his bit, which he 

had ably earned, and would pay off the bootlegger. 

 Thatôs the way the Players got it. And thatôs the way big business of all sorts was transacted in the 

rich and roaring ó20s. Those were the days! 

 
Reprinted from Levering, Marijean / Detroit on Stage: The Players Club. 1910-2005 

Copyright © 2007 Wayne State University Press (WSUP), with the permission of WSUP 

(Available for purchase in the Players Office) 

 
A little something about the authoré 

 

Marijean Levering grew up in Detroit and has been fascinated by the power of live theatre since she saw a 

production of Godspell in kindergarten.  She has degrees in theatre from Loyola University Chicago, 

Michigan State University and Wayne State University.  While she was at Loyola, she studied with Dr. Nick 

Patricca, igniting her passion for theatre history.  This interest was furthered in her studies with Professor 

Frank Rutledge at MSU.  The process of pursuing her Ph.D. brought her back to Detroit and gave her the 

opportunity to research and write a history of The Players, resulting in a book with Wayne State University 

Press and an article with the Michigan Historical Review.  She is an Associate Professor of Theatre at Utica 

College, where she has been teaching since 2000.  Although she considers herself a generalist, her main love 

and her research still relates to theatre history, particularly American theatre history and clubs.  She directs 

primarily comedies from many eras, although she has a soft spot for dark comedies.  Dr. Levering lives in 

central New York but still spends as much time as she can in Detroit.   
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